Symphony No. 3 in D minor of Anton Bruckner (Cleveland Orchestra, 
George Szell, conductor; WNCN) 

Empirical phenomena and the establishment of spatial and temporal 
coordinates one empirical phenomena and the establishment of 
spatial and temporal coordinates two: Cassiopeia as for example 
seen from somewhere-in-the-North-Atlantic-three-days-out-of- 
Liverpool (Point A) Cassiopeia as seen from Greenwich England 
(Point B) compare the readings of the stars at Point A with those 
at Point B and somewhere-in-the-North-Atlantic-three-days-out-of- 
Liverpool becomes a known place comma the meridian of anyplace-in- 
the-world (Point A) the meridian of Greenwich England (Point B) 
know the mean solar time at the meridian of Greenwich England and 
the mean solar time at the meridian of anyplace-in-the-world be- 
comes known empirical phenomena and the establishment of spatial 
and temporal coordinates two that is to say triangulation and the 
creation of aesthetic forms that is to say triangulation and the 
appreciation of aesthetic forms internal spatial and temporal 
coordinates inherent in every work of art are particular spatial 


Synge is inseparable from the latitude and longitude of Ireland 
near Dublin in the twentieth century 1905 which does not of course 
mean that The Riders to the Sea is about Ireland near Dublin in 

the twentieth century 1905 but it does mean that that work of art 
is inseparable from Ireland near Dublin in the twentieth century 1905 
Ireland near Dublin in the twentieth century 1905 and the electro- 
magnetic gravitational forces on the planet Earth in Ireland near 
Dublin in the twentieth century so-called 1905 true acknowledgement 
of the internal spatial and temporal coordinates in every work of 
art that is to say triangulation and the appreciation of aesthetic 
forms Le Prophète of Giacomo Meyerbeer as seen by Meyerbeer from 

a first-person point of view (artist qua artist) as seen by 
Meyerbeer from a third-person point of view (artist qua spectator) 
Rhapsody in Blue of George Gershwin as seen by the spectator from 

a first-person perspective as seen by the spectator form a third- 
person perspective those who are interested in creating aesthetic 
forms those who do create aesthetic forms and those who are in- 


terested in appreciating aesthetic forms those who do appreciate 


aesthetic forms know certainly know about ouvrir la porte s'observer 


ouvrir la porte triangulation and simultaneity somewhere anyplace. 
(L'Aire: 4-16-76) 





